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Interview with Andrea Patrick Byrne by Anna Harden curator of The Courtauld On Time exhibition 

A.H.    When did you first feel inspired to create the Visited series? 

A.B.   The shrouded figure has been a recurrent emblem throughout the corpus of work for the last three years in 

both my installation and painting. The veil, commonly signifying matrimony and religiosity takes on a haunting 

significance with the omission of physiognomy or obvious corporeality. The Visited series was inspired by a previous 

installation work primarily concerned with shrouding. Take (2004 – 2006) which comprised of one hundred used 

wedding veils, their matrimonial day now long passed become emotive apparitions, ghosts of hope, presumed 

spectres of failed romance unsure of whether to reveal or conceal their histories. The original concept of Visited 

originated with life size drawings from my own veiled bodily dimensions. 

A.H.   How do you personally feel it relates to our theme of “time”? 

A.B.   My current work is sometimes autobiographical (but not exclusively) drawing on childhood memories of 

Catholicism with its Baroque excesses, culminating in the role it plays on adult scopophelia and aesthetic. My 

investigations lie in questioning the role of the imposition of a childhood structure imprinting onto the adult visual 

language. Traditional religious iconography remains static, timeless and statuesque in its authorative historical 

narrative. My aim was to portray transience and temporality, a momentary blurred apparition, recognisable yet 

amorphous in the process of sliding out of time, vision and the canvas.  

A.H.   What inspired or motivated you to create the works? 

A.B.   Documented accounts of The Virgin apparitions and visitations, the writings of Jacques Derrida and Helene 

Cixous in regard to veiling, revealment and concealment, traditional religious motif and an adult translation of 

childhood liturgical memory. 

A.H.   Any other relevant information? 

A.B.   The core concerns of the work are the fragility of hope and desire, the impingement of time on those desires 

and female identity. Presence / absence and religion, semiotics, signs of life and human existence are also narratives 

within all the work. Catholicism presents a decorous façade whilst its followers are expected to adhere to an austerity 

and sobriety of life – in spite of itself it cultivates a fertile theatre for high kicking drama, humour and theatricality. 

 

 


